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CeBepHo cuaHue uau [Hu Ha ceBepHomo kuHO e npogoakeHue Ha
decmuBana Ha Hopgckomo kuHo om 2008. Tagu 2oguHa paswupuxme
2eozpadckua My nepumembvp cbc 3a2anaBus om Ecmorus u AumBa.
Makap me ga He ca odpuuuasHo B Hopgckus colo3 3aegHo ¢ [aHus,
LLIBeuus, HopBeausa, Quraangus u VicaaHgus, duamMoBama ecmemuka
u memume, koumo BoAaHyBam peXkucoopume om npubasmulckume
cmpaHu, ca CXogHU ¢ KuHomo Ha ceBepHume um cbcegu. B nocaeg-
Hume Hakoako 2oguHu ecmoHckomo kuHo ud»kuBda cBos usBoloBaH pe-
HecaHc, AumBa cbwo ce npobyXkga caeg gbAabe 3acmod, a Hopgckume
pekucoopu Bce maka mBopam cBoume 2opyuBo-cragku onycu Ha exke-
gHeBuemo - ocmpoyMHU komeguu uAu ek3ucmeHuuasHU gpamu, 3apa-
gu koumo 6e3pe3epBHo 2u 3aobudaxme. Npegrazame Bu 12 3azrabud
om ceBepHama nepudepus Ha EBpona, koumo paskazBam no manko 3a
buma, no Manko 3a obwecmBomo u noBeue 3a YoBeka.

Cgpy>keHue Cegem

Northern Lights or Northern Film Days is a continuation of the Nordic
Film Days festival in 2008. This year we expanded its geographical
perimeter including titles from Estonia and Lithuania. Although they are
not official members of the Nordic Union of Denmark, Sweden, Norway,
Finland and Iceland, the film aesthetics and topics of the directors from
the Baltic countries are very close to their Northern neighbors’ cinema.
In the last several years Estonian cinema fought for a renaissance and
finally achieved it, Lithuania is also waking up after a long break, and
Nordic directors keep creating their bitter-sweet opuses of everyday life:
smart comedies and existential dramas, because of which we love them.
We offer you 12 titles form the Northern periphery of Europe, which tell
little about lifestyle and society, but more about the Human being.

Association Seven



MazHyc e uyBcmBumeaHo momue om cemetcmBo, B koemo Hukol He ce uHmepe-
cyBa om Hezo. Kamo geme MazsHyc cmpaga om 3aboadaBaHe Ha beaume gpoboBe,
koemo Moke ga boge pamanHo, Ho mol npaBu cmpaHHU Hewa, 3a ga U3Abyke CMobp-
mma. [lecem 20oguHu no-KbCHO MogepHama MeguuuHa e usaekyBana 3aboraBaHemo
My, HO BAeueHuemMo My koM cMopmma ocmaBa. Mexkgy Hez2o u bawa My ce pa3BuBa
koH@y3Ha, noHsakoza komuuHa Bposka, kosmo cmuea go HeBepoameH usxog... ,Mae-
Hyc” e nopBuam HezaBucumo npogyuupaH ecmoHcku Guam, nopBuam ecmoHcku
duam, cenekmupaH 3a pecmuBana 8 KaH u nopBuam ecmoHcku Guam, kodmo He
ce pasnpocmparaBa 8 cmpaHama cu, 3apagu 06B8uHeHua 8 nocezameacmBo Bopxy
AUYHUSA >kuBom.

Pexkucbopkama Kagpu Kycap geblomupa 8 meguume owe 13 2oguwHa - nuwe,
pucyBa kapukamypu u komukcu 8 meguume. INMybaukyBana e peguua cmamuu, cBop-
3aHU ¢ kuHomo, Aumepamypama u Myaukama, kakmo u gBa pomaHa-6ecmcenopu 6
Ecmonus: ,E20” (2001) u ,CBobogHo usguzaHe” (2004).

Director and Scriptwriter: Kadri Kdusaar
Director of Photography: Pawel Sobczyk
Producer: Donal Fernandes

Cast: Kristjan Kasearu, Mart Laisk,

Merle Jaager, Kerli Toim

Magnus is a sensitive boy from a family where no-one really cares about him. As a
child Magnus suffers from a potentially fatal lung disease and he plays bizarre games
to cheat death. Ten years later modern medicine has cured the disease, but Magnus’
death wish continues. An uneasy and sometimes humourous relationship develops
between Magnus and his father, up to an unexpected conclusion... ,Magnus” is the
first independently produced and financed Estonian film, first Estonian film ever se-
lected to the official selection of Cannes and the first Estonian film which cannot be
distributed in Estonia due to a courtcase which accuses the film of privacy infringe-
ment.

Director Kadri Kbusaar's media debut started at the age of 13 writing and drawing
cartoons and comic strips for newspapers. She has since published numerous film,
literature and music-related articles, as well as bestselling novels “Ego” (2001) and
“Free Rise” (2004) in Estonia.




Konko morkem ga ce coaukum ¢ Hako2o? BouamoxkHo AU e ga ce Bogu »kuBom, HanoA-
HO AuweH om Alo60B8? Hdau Hakod, pazbpan koako kpexko e cnogeaeHomo wacmue,
bu ce goBepua omHoBo Ha gpya? KakBo Bvobule moxke ga ce kavke 3a »kuBoma? 13-
bpaHu MomeHmu om exkegHeBuemo Ha wecmuma gywu, koumo »kuBeam B oepomeH
cuB kBapmana om bemoHHuU 6aokoBe, nocmpoeHu No Bpememo Ha couuaausma.

Pexkucoopom Betko IOHNyy (pogeH npes 1972) e bua obula pabomHuk, npogaBau
Ha kuaumu, nomewecmBeHuk, koaymHucm B cnucaHue Areen, xygoxkHuk. Mpes 2006
ocHoBaBa npogyueHmckama komnaHua Homeless Bob u peXkucupa geblomHus cu
duam ,lMpasen”. Caeg kamo neueau npudHaHue 3a HoBamopcmBo ¢ ,EceHHa monka”
Ha decmuBana BbB BeHeuua npes 2007, 8 MmomeHma pabomu Hag cAaegBawusa cu
npoekm - ,M3kyweHuemo Ha CBemu ToHu’.

EceHHa monka

Autumn Ball

Director and Scriptwriter: Veiko Ounpuu
Director of Photography: Mart Taniel
Producer: Katrin Kissa

Cast: Rain Tolk, Taavi Eelmaa,

Tiina Tauraite, Juhan Ulfsak

How close can we get to others? Is it possible to live a life completely devoid of love?
Can someone , who has experienced what a fragile state of affairs shared happiness
is, trust another again? What can be said about life anyway? Some chosen moments
from the life of six people living in a huge sprawling conurbation of tower blocks built
during the soviet era.

Director Veiko Ounpuu (1972) has been a worker, a carpet salesman, a backbacker,
a regular writer for a column in the cutural magazine Areen, a painter In 2006 he
founded production company Homeless Bob and directed his first short film Empty.
After his feature debut Autumn Ball was awarded for new cinema in Venice Film Festi-
val 2007, he works now on his next feature project The Temptation of St. Tony.



[naBHusm 2epol Ha duama e 14-2oguwHusam lOxaHu, npecaegBaH u nomuckaH om
mpaBmamuuHa cayuka 8 gemcemBomo. Caeg kamo wecm 20guHU ca 20 NOgXBopAaAu
Mexkgy gomoBe 3a cupauu u BpemeHHU npuemHu cemeticmBa, IOxaHu ce okasBa B
Maagexkku gom - ,OcmpoBom”. Tol ce ynpaBasBa om kopaBocbpgeuHusa agMuHuU-
cmpamop u Hagsupamea OaaBu Xaplora. Quamom kapa spumeaume ga ce sanu-
mam koako gba2o mpsbBa ga naawaul 3a MuHaAu epewku u geaa. Koea mokew ga
Cu npocmuw U ga ce ocBoboguw? Mokew Au Bbobue? M cowo, omeoBopeH AU cu
3a gedcmBuAama Ha gpyeume?

Perkucoopom [1ome Kapykocku e HanonoBuHa wBeg u e pogeH 8 Kunop npes 1976.
Yuu B yHuBepcumema 3a usdkycmBo u gusadH B XeasuHku, noAHOMEMPpaXkHuUAM My
geblom e ,KpacaBuuama u koneaemo”, a ,JloMmbm Ha HowHUME nenepygu” € Bmopu-
am my duam. OcBeH moBa uma HAKOAKO HauuoHaAHU wamnuoHama kamo mpeHbop
no amepukaHcku dymboa, omkbgemo e u 3anazeHama My Mapka ga Xogu Ha hpemu-
epu u 2ana Beuepu ,HanpaBo om mpeHupoBka”. Cnogens B8 uHmepBloma, ue Hukoza
He nponycka mpeHupoBku.

Director: Dome Karukoski
Script: Marko Leino
(original novel by Leena Lander)
Director of Photography: Pini Hellstedt
FS.C.

Producer: Markus Selin

The principal character of the movie is 14 years old Juhani, haunted and oppressed
by a traumatic childhood experience. After being bounced between foster homes
and temporary families for six years, Juhani ends up in a Boys’ Home, The Island. The
place is run under the laws and regulations of the superintendent, Olavi Harjula, who
is ruthless in his administration. The movie forces the spectators to ask themselves;
how long do you have to keep paying for past mistakes and deeds? When can you
forgive yourself and set free? Or can you at all?

Director Dome Karukoski was born in 1976, Cyprus and is half Swedish and Finnish.
He was selected to the University of Art and Design of Helsinki and Beauty and the
Bastard was Karukoski’s graduation fi Im. The Home of Dark Butteflies is his second
festure. Karukoski has several national championships as a coach and a player in
American football. Because of that, has an odd trademark of arriving to premiere’s and
galas: "straight from practice”. Has said in interviews, that he never misses practice.



Quam 3a cocmpagaHuemo, npowkama u uskynaeHuemo. Tomac, 8 eceHma Ha cBos
»kuBom, Bogu npocm camomeH »kuBom B cBos anapmameHm Ha NpudemMHuUA emak.
KomnaHuda My npaBam paguomo, waxom u cHuMkama Ha »keHa my. TToU He u3ausa
yecmo, Ho kozamo Bce nak ce ocMenu, cBemom HaBbH My HANOMHS 3a HanpegHana-
ma Bov3pacm, camomama u 3a BpemeHama, koumo uHak He bu cu NpUNOMHUA. Tou ce
uyBcmBa kamo B ucmopus 6e3 kpal u, 3a ga ce BopHe kbMm cebe cu, Tomac mpabBa
ga ce usnpabu auue B8 auue ¢ MmuHaromo. ,A3 com cmap, a >kuBomom e goave.”

Muuka CouHu e yyua duamoBa u meampanHa pexkucypa, a cbwo u akmoopcko
MadcmopcmBo. [loceza e 3acHeA uemupu kbcomempadkHu ¢uama, a ,Tomac” e
noAHoMempakHUsM My geblom. CaegBawusm my npoekm ,XeneHa” - dpuHAaHgcko-
dpeHcka konpogykuua - e Beue B pazBumue ¢ BepoamHa npemuepa npes 2011.

Tomac

Thomas

Director and Scriptwriter: Miika Soini
(original short stories by Kjell Askildsens)
Director of Photography: Daniel Lindholm
Producer: Janne Wrigstedt

Cast: Lasse Poysti, Pentti Siimes,

Eila Halonen

A movie about compassion, forgiveness, and atonement. Thomas, in the autumn of
his life, lives a simple and isolated life in his below-street-level apartment, accompa-
nied by a radio, a chess board, and a photo of his wife. He does not venture outside
very often; and when he does, the outside world reminds him of his advanced age,
his loneliness, and times he would not care to remember. His feels like a never-ending
story; and to make himself whole, Thomas has to face his past. “| am old, and life is
long.”

Miika Soini (born in 1973) studied film and theatre directing as well as acting. Miika
has made four short films by now and ,Thomas” is his first feature movie. His next
project ,Helena” - a French-Finnish co-production - is already under development with
possible release in spring 2011.




B nbpBomo gecemuaemue Ha 20-mu Bek maagama pabopHuuka Mapusa neueau
domoanapam om aomapus. [MTepBama 0 MuCoA € ga A npogage, 3a ga cu kynu xpaHa,
HO nocae pewaBa ga g 3agbpku - cmonka, koamo npomers >kuBoma . Pomoana-
pambm gaBa BvamoxkHocm Ha Mapus ga Bugu cBema ¢ HOBuU ouu, HO U ga gonycHe
ouapoBamenrusa domozpad Mud Mad Mod B »kuBoma cu.

AH TpyeA HeCoMHEHO e cpeg Hal-3HayuMume pexkucbopu Ha CkaHguHaBus. LLBeg
Nno Npou3xog, Mol e usBecmeH CoC cgbprkaHusa cu pumbm U moBa, ue pabomu BvB
duamume cu kamo peXkucbop, cueHapucm, MOHMaxXkucm u onepamop egHoBpemer-
Ho. BuBw yuumen, Tpyea cHuma nopBume cu koecomemparkHu duamu gokamo pabo-
mu 3a Bo Bugepbepz kamo onepamop. Had-uzBecmHume My mBopbu ca ,EmMuzpat-
mu” (1971, 3 HomuHauuu 3a Ockap) u npogbakeHuemo ,HoBama 3emsa” (1972), koumo
paskasBam 3a wBegckume emuzpaHmu, npucmueHaau 8 AmMepuka npes 1840.

Everlasting Moments

3aneyamaHume MOMEHMU Ha
Mapus AapcoH

Director: Jan Troell
Script: Niklas Radstrom, Jan Troell
Director of Photography: Mischa Gavrjusjov, Jan Troell
Producer: Tero Kaukomaa, Christer Nilson

Cast: Jesper Christensen, Mikael Persbrandt,

Ghita Nerby, Amanda Ooms

During the early years of the 1900s, Maria, a young working-class woman, wins a
camera in a lottery. Her first impulse is to sell it in order to be able to buy food. But she
decides to keep it - a decision which alters her whole life. The camera enables Maria
to see the world through new eyes, but it also to meet a charming photographer “Piff
Paff Puff” into her life.

Without question Jan Troell is one of the most important Scandinavian filmmakers.
The Swedish director is famous for his understated rhythms and for writing, direct-
ing, editing, and shooting his own films. A former schoolteacher, Troell made short
films, then worked as a cameraman for Bo Widerberg. His best-known works are The
Emigrants (1971, Oscar nominations for Best Picture, Director, and Screenplay) and
its sequel, The New Land (1972), which together presented the Swedish immigrants
coming to America in the 1840s.




Nace e wacmauBo »keHeH ¢ gBe geua. Koeamo »keHa My u no-mMaAkudam My CUH 3a-
2uBam B aBmomobuaHa kamacmpoda, mouU uzXkuBsBa 3azybama kamo Aexku no uga
geH Bkbwu, gokamo gpyausm My cuH, Beue mulHelgykop, ce onumBa ga usnpaBu
bawa cu Ha kpaka. Caeg onuma 3a camoybuicmBo Ha Aace, babama u gagomo Ha
MomMuemo ucka ga ce nozpu)kam 3a Heao, HO bawa My omkas3Ba u 2o omBexkga B
amHama Buaa B Neomebopackua apxuneaae.

VoxaH bpucurzep yuu 8 Apm koaexk B Aoc Arxkeauc u BegHaza caeg moBa 3anouBa
ga cHuma pekaamu u BugeokaunoBe. KocomempaykHuam my duam Passing Hearts
neueau Hakonko npecmukHu Hagpagu no cBema, a “BHe3anHo” e nbAHOMeMparkHU-
am My geblom kamo cueHapucm u pexkucobop.

BHe3anHo

Suddenly

Director and Scriptwriter: Johan Brisinger
Director of Photography: Henrik Stenberg
Producer: Mikael Flodell

Cast: Michael Nyqvist, Anastasios Soulis,
Moa Gammel, Sten Ljunggren

Lasse is happily married with two kids. When his wife and youngest son are killed in
a car crash, Lasse mourns his loss by staying at home in bed while his teenage son,
Jonas, tries to make his father get a grip. After Lasse attempts suicide, Jonas’ grand-
parents try to get custody of the boy. But Lasse refuses, and takes Jonas to spend
the summer at his house in the Gothenburg archipelago. Suddenly is a moving drama
about loss and possible consolation, one of the best Swedish debuts for 2006

Johan Brisinger earned a Bachelor of Arts degree from USC in Los Angeles and
began directing succesful commercials and music videos soon after graduation. His
short Passing Hearts (En del av mitt hjarta) won several prestigious awards at festivals
over the world. Suddenly (2006) marks Johan Brisinger’s debut as a feature fi Im writer
and director.




OpuzuHanHa gamcka komegusa 3a xopama 8 manko epague, koumo 6aBHo, Ho cuayp-
HO 2ybam B3aumHomo cu goBepue. [lopu ce naawam om 20A Mo, kozomo Hskol
3abendsan ga ce pasxokga B egHa paHHa ympuH no yauuume. 3apagu mosu cayyad
MecmHussim anmekap omkpuBa 2opeula AuHuUs ,Hamomo yxo”, ¢ koamo >kumeaume
Ha epaga cnekyaupam. Quam 3a goBepuemo, AlbboBma u obwHocmma, ,Kamo Bko-
uwu” e owe eguH AexkepeH noaaeg Ha AoHe LLiepdue kom ocobHawkume xapakmepu,
mouHo kamo B npeguwHume 0 ,/imaauaHcku 3a HauuHaewu” u ,Yunbop ucka ga ce
camoybue”.

NoHe Wepdue e pogeHa npesd 19592. u e yuuna kuHo B8 yHuBepcumema B Koner-
xazeH. MopBusm 0 npobuB ,MomyBaHe 3a pokgeH geH” om 1990 e cenekmupaH B
BepauH u nokasaH B cekuuama Ha HoBume pexkucobopu B8 Mysesa Ha MogepHOmMO
uskycmBo B Hio Vopk. MpuHocem G kbm gBurkeHuemo [doama e ,VimaauaHcku 3a Ha-
yuHaewu” (2000), koamo cpeg e Hal-kacoBume gamcku dpuamu Ha Bcuuku BpemeHa,
a egHoBpemeHHo ¢ moBa e ogobpeH u om kpumukama.

Kamo Bkbwiu

Just Like Home

Director: Lone Scherfig
Script: Lone Scherfig, Niels Haussgard
Director of Photography: Anthony Dod Mantle
Producer: Sisse Graum Jorgensen

Cast: Lars Kaalund, Bodil Jargensen,

Ann Eleonora Jgrgensen, Peter Gantzler

An original Danish comedy about people in a small town who slowly but surely no
longer trust each other. They even get frightened by a naked man who has been
seen one early morning walking through town. Due to this case the local pharmacist
Jens-Petter initiates hotline “The Silent Ear” so the town inhabitants can speculate. A
film about trust, love and community, ‘Just Like Home” is another leisurely look at a
gaggle of quirky characters from Lone Scherfig, helmer of “Italian for Beginners” and
“Wilbur Wants to Kill Himself.”

Lone Scherfig was born in 1959 and studied film at the University of Copenhagen.
Her first breakthrough,”The Birthday Trip” (1990), was selected in Berlin and for the
New Directors section at the Museum of Modern Art in New York. Her contribution to
Dogma movement, “Italian for Beginners” (2000), is one of Danish cinema’s greatest
boxoffice hits ever, and received overwhelming praise from the critics.




CalMbH e noauuad, koldmo Hackopo e 3az2ybua noneyumeAcmBo Hag cuHa cu B
bpakopasBogHo gero. B omuasHUuemMo cu u noumu Ha pvba Ha Aygocmma, mod Npo-
HukBa c B3nom B uykga kowa 3aegHo ¢ mMaakua Ayu u My kasBa, ue ca gowAu Ha
nouuBka. BcowHocm CalmoH ucka ga npekapa nocaregHama BakaHuua cbC cuHa
Cu cam, HO Npe3 Masu cegmuua 3aegHo, ce 3aBpbuiam kowmapume om cobecmBe-
HOmMO My gemcmBo - Aowume CNOMEHU U npudpauume om MuHaanomo HanpaBo 20
nogaygaBam.

AHgepc MopeeHmxanep e pogeH npes3 1972, 3aBvpwBa HauuoHaaHoMo duamoBo
yuyuauule Ha HdaHuda u npes 2006 3aegHo cbc Capuma KpucmeHceH ocHoBaBa npo-
gyueHmckama komnaHua Copenhagen Bombay. MoaHOMempakHuam My geblom e
aHuUMauuoHHuam ,lMpuHueca”, nokasaH B8 YemupuHalcemgHeBkama Ha pexkucbopu-
me B KaH, 2006. ,Exo” e Bmopuam My duam, a mpemusam cowo € 20moB - kasBa ce
,Aboakama u uepBeam” u omHoBo e aHuMauus.

Director: Anders Morgenthaler
Script: Mette Heeno, Anders Morgenthaler
Director of Photography: Kasper Tuxen
Producer: Sarita Christensen

Cast: Kim Bodnia, Villads Milthers Fritsche,
Stine Fischer Christensen, Peter Stormare

Simon is a police officer who recently lost custody of his six-year old son in a divorce.
In desperation and teetering on the edge of madness, he breaks into a house along
with little Louie, and then tells the boy they’ve come on vacation. Actually Simon wants
to spend one last holiday alone with his son, but their week together brings back a
nightmare from his own childhood, reviving bad memories, and soon the ghosts from
his past threaten to drive Simon mad.

Anders Morgenthaler was born in 1972, graduated from the National Film School
of Denmark and in 2006 together with Sarita Christensen, founded the production
company Copenhagen Bombay. His animated feature film debut “Princess” (2006)
was selected for Cannes’ Directors Fortnight. “Echo” is his second feature film and
the third is also ready - “The Apple & The Worm” (animated again).



Ha obukHoBeHua AH He My e AecHo. Ha mo3u eman e Hal-HeB3pauHuam cay>kumena
B oduca. Bceku geH npucmuea c HakakBa koHmyaua - paskbpBaBeH HOC uAu cxBa-
Hama Bpam - u HezoBume uguomcku HenpaBgongobHu u3BuHeHus camo kapam
koneaume My ga 3amBoprkgaBam yberkgeHuemo cu, ue AH e uoBek 6e3 HukakBoB
ycem 3a cobcmBeHama cu HenpuBaekameaHa ocoba. Bkbwu € gopu no-3ae, 3aulo-
mo 6pakbm My ¢ He moakoBa obukHoBeHama BeHme e npeg pasnag.

iecmurnckomo ume Ha Manpuka CmeeH (1964) e CmuHe XadamaH. 3aBopwBa ak-
mbopcko madcmopcmBo B8 OgeHce u uma MHO20 POAU Ha cueHama, 8 meaeBusudama
u kuHomo, a om [doema ¢puamume yuacmBa 8 ,lpasHeHcmBomo”, ,Miguomume” u
,OmBopeHu cvpua”’. Pexkucbopckusam G geblom “Aftermath” neueau Hazpagu B8 Kap-
AoBu Bapu u KueB, a ,,C Bawe nosBoaeHue” e Bmopuam O nNoAHOMemparkeH GUAM.

C Bawe no3BoneHue

With Your Permission

Director: Paprika Steen
Script: Anders Thomas Jensen

Director of Photography: Sebastian Winterg
Producer: Leila Vestgaard, Thomas Heinesen
Cast: Lars Brygmann, Sidse Babett Knudsen,
Rasmus Bjerg, Nicolaj Kopernikus

Ordinary Jan has no easy life. He is by far the most unpopular employee at work.
Arrives to work each day with some new injury — a bloody nose, a sprained neck —and
his awkwardly implausible excuses only make his fellow employees even more suspi-
cious of a man who has absolutely no sense of how generally disliked he is. At home
it’s even worse.

The real name of Paprika Steen (1964) is Stine Heilmann. She graduates from
Odense Theatre’s Drama Academy and has many roles as stage, television and film
actress. Her Dogma parts are in “The Celebration”, “The Idiots” and "Open Hearts”.
Steen’s directorial debut “ Aftermath”, was a winner at Karlovy Vary and Kiev and “With
Your Permission” is her second feature




CamomeH apxumekm 3apasBa ckyuHama cu paboma B8 oduca u beacmpacmHama
cu Bpwvaka, 3a ga usnoa3Ba eguHcmBeHus waHc ga npoMmeHu »kuBoma cu. PewaBa ga
cu nocmpou kowa B eopama u ga »kuBee cam, garey om npoBasume B MuHaromo.
C ycuneH mpyg npeogoadBa cmpaxa u auncama Ha Bapa y camusa cebe cu, 3a ga
ocbwecmBu Hal-cemHe egHa 3abenedkumenHa Meuma: cmuAHa kowa, nocmpoeHa
8 kaoHume Ha egHo gpBo cbc cobecmBeHume My pbue U NoMowma Ha aanuHucmka
ekunupoBka.

KpucmutoHac BuagrkuloHac e pogeH BvbB8 Bunrloc npes 1970. MNpegu ga cregBa
pexkucypa, ce e yBauuaa no apxumekmypama u pucyBaHemo, a mekgyBpemeHHo e
cBupua B usBecmHama 6 AumBa npes3 90-me pok baHga ,Siaurés kryptis” (CeBepHa
nocoka). 3anouBa kapuepa 8 kuHomo ¢ Hakoako kbcomemparkHu puama, B koumo ce
dokycupa Bbpxy BompewHume koHpAaukmu y yoBeka u HeBo3moXkHocmma My ga ce
cvanacyBa ¢ BbHWHamMa peaaHocm.

Tu com a3

You Am |

Director and Scriptwriter: Kristijonas Vildziunas
Director of Photography: Vladas Naudzius
Producer: Uljana Kim

Cast:Andrius Bialobzeskis, Jurga Jutaite,
Mykolas Vildziunas, Renata Veberyte-Loman,

A lonely architect quits his joyless office job and loveless relationship and takes the
only chance to change his life. He decides to build a house in a gloomy forest and live
there alone, away from his bygone failures. Working hard and overcoming self-distrust
and fear, he finally materializes his remarkable vision: a stylish tree-house, which he
builds on three firs with his own hands, using alpinist equipment.

Kristijonas VildZitnas was orn in Vilnius in 1970. Before starting his studies at the
Lithuanian Music Academy Film Directing Department (1991-1997), he was fond of
architecture and painting. He was also a leader of the popular Lithuanian rock band
“Siaures kryptis” (North Direction). He started his filmmaking career with a few shorts.
His main focus of attention has been human inability to adjust oneself to outside real-
ity, as well as the conflict between the inner and outer worlds.



AuHa ucka ga usbdasza om Bcuuko, Bonpeku ue aygHuuama He e Hal-cnokoGHOMO
mMAcmo Ha cBema. Caeg kamo ce xBopAad om npo3opeua He eguH MazasuH, AuHa e
npubpara 3a AeueHue. lNpuHy>kgaBam s ga xogu Ha 2pynoBa mepanus, ypouu no
e3ga u ga Bogu ,npeuucmBawu” pazzoBopu ¢ xopama, koumo uckam ga U nomoe-
Ham. Hal-Beue coc CmemcbH, Hapekba ce Ha cobcmBeHama cu wanka, 3a koezomo
e Bonpoc Ha uecm ga BopHe egHa usaybeHa gyua obpamHo kbm »kuBoma. B ,kowa-
ma Ha 2aynuume”, AuHa 3anouBa ga pasbupa, ue B Aygocmma noHsikoza uma gocma
CMUCDA.

EBa VcakceH geblomupa npe3 1985 ¢ ,lopsawu uBema”, caeg kamo 3aBopwBa dpua-
MoBa pexkucypa. EgHo om Had-ycnewHume 0 3aenaBus e ,Madkama Ha EauHe” kamo
npogorkeHue Ha xumoBusa ,EaunHg” Ha Nemep Hec

Kvowama Ha eAynuume

House of Fools

Director: Eva Isaksen
Script: Ase Vikene
Director of Photography: Harald Gunnar Paalgard
Producer: Hilde Berg, Bent Rognlien

Cast: Ingrid Bolsg Berdal, Thorbjgrn Harr,

Fridtjov aheim, Rolf Kristian Larsen

Aina wants to escape from it all, although the madhouse is not a peaceful place to
be. After throwing herself through a shop window, Aina is taken in for treatment. She is
forced to join therapy groups, riding lessons and cleansing conversations with those
who wish to help her. Especially with Stetson, named after his own hat, who considers
it honourable to bring a broken soul back to life. In the house of fools, Aina learns that
sheer madness usually makes a lot of sense!

Eva Isaksen (1956) made her debut in 1985 with the feature film “Burning Flowers”,
after having studied theatre and film . Her most successful movie was “Mother’s El-
ling” which is the sequel of the famous “Elling” by Peter Ness.



Cneg mexkka kamacmpoda leup ocmaBa uHBaaug. V3oaupa ce, omgaBa ce Ha
cmpacmma cu no opwkuama, Ha camoAeueHue u beskpalHa sopuuBuHa. fagrkemo
My VHeBuag He 3Hae kak ga obulyBa ¢ Hezo u 3amoBa kaHu B8 goma um 2pyna no-
mumuBucmu om couuasHume cay»kbu, koumo ga noBguzsHam gyxa my. CueHama e
cobcmBeHusm uMm anapmamMeHm, a gedcmBuemo ce pasuzpaBa 8 egHU uHMeH3uBHU
24 yaca, npe3 koumo eguHcmBeHo leup He ucka ga Bugu Huwo B noroxkumeaHa
cBemauna.

Boopg BbpeueH e yuua ucmopua Ha aumepamypama B8 yHuBepcumema B8 Ocao, a
nocae cregBa mpu 2oguHu duamoBa pexkucypa B8 KonenxazeH. MNucan e cueHapuu
3a Hakoako obpazoBamenHu Guama, Had-uzBecmHuam om koumo e Que sera, sera.
3skycmBomo Ha HezamuBHOMO MUCAEHE € NbAHOMEMpaXkHUSM My geblom

N3kycmBomo Ha

He2zamuBHOMO MucCAEHE
The Art of Negative Thinking

Director and Scriptwriter: Bard Breien
Director of Photography: Gaute Gunnari
Producer: Dag Alveberg

Cast: Marian Saastad Ottesen, Fridjov Saheim,
Kirsti Eline Torhaug, Per Schaaning

Geirr becomes severely handicapped in a traffic accident.Given his isolation, weap-
ons fixation, self medication and limitless bitterness, his girlfriend Ingvild doesn’t know
how to handle him any longer. She therefore invites a municipal positivity group to
their home. Consequently, the stage is set for 24 intense hours at Geirr and Ingvild’'s
place. Geirr is the only one who refuses to see anything in a positive light.

Béard Breien studied history of literature at the University of Oslo, before his three
year film education in Copenhagen. He has written several educational films and short
films, among them Que sera, sera. The Art of Negative Thinking is his feature debut.







CneuuanHu brazogapHocmu Ha AHema CaHmano,
Baago TpudoHoB u EneHa PageBcka.

Special thanks to Janetta Santalo, Vlado Trifonov
and Elena Radevska.
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